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I {7 74 (Organum)

« Sit gloria Domini, Iin saecula

* NOs qui vivimus
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* Perotin: Organum on Viderunt omnes (c.
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I {723 (Organum)

* Perotin, Organum: Viderunt omnes (c.
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& < 3t (Motet)

« 5 ¥ Machaut, ‘Quant en moy’ (When |
Was First Visited by Love)

« Quant en moy / Amour et biaute parfaite /
Amara valde

o %7 2%z Fr2iPlange quasi virgo
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« 5 " Machaut, ‘Quant en moy’
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Bt i i’ (Paraphrase Mass )

* 44 % & Josquin Des Prez (c.1440-1521),
Missa “Pange ligua”

« #f 2% FroiPange lingua
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Pange Lingua
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Dies Irae
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Veni Creator Spiritus
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Veni Creator Spiritus

* Duruflé, Prélude, adagio et choral variée
sur le theme du Veni Creator
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Veni Creator Spiritus

* Duruflé, Prélude, adagio et choral variée
sur le theme du Veni Creator
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Maurice Duruflé, "Quatre motets sur des
themes Grégoriens”

1. Ubl caritas

2. Tota Pulchras es
3. Tu es Petrus

4. Pange lingua
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